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singular way — the essence of light itself 
and the soul of the Anglo-Saxon. That 
which is most admirable in their art is in 
reality the reflection of the individuality 
of the race. These portraits, landscapes, 
and interiors are of men and things es- 
sentially English and American, and 
give expression to sentiments found in 
their books, in their national life, and in 
nature, for which they have a great love. 
In an epoch in which all are searching 
to be what they are not, the English and 
Americans wave with pride the stars and 
stripes of the Union, or the superimposed 
crosses of England, Scotland and Ireland, 
to the four winds of the world." 

In the course of his article this Italian 
critic quotes the opinion of the Duke of 
Connaught, expressed at a banquet shortly 
after his recent return from Rome, that 
an exhibition of art of a well-organized 
nation, proud of its name, has the same 
value when set forth in a foreign country 
as "a Colonial conquest or a political 
triumph." This also is worth remem- 
bering. 



ART IN 
MISSISSIPPI 



The State Fair at Jack- 
son and the Gulf Coast 
Exhibition at Gulf Port 
manifested in a most encouraging way 
what is being done in the south along 
the lines of art education. The art de- 
partments of these exhibitions were quite 
extensive and were more generally vis- 
ited than other departments. Both Jack- 
son and Gulf Port have able instruc- 
tors of art in their public schools and to 
this fact may be attributed the high 
standard maintained in these exhibitions. 
In both, particular stress was laid upon 
originality and all copies (once so com- 
mon in small exhibitions) were rigidly 
excluded. 

At Jackson the main features were (1) 
an exhibition of paintings by the Mis- 
sissippi Art Association which included 
many fine things; (2) a loan collection 
of forty oil paintings sent from the 
Coast; (3) a display of original designs 
applicable to china painting, embroid- 
ery, etc.; and (4) a remarkably interest- 
ing exhibition from the schools and col- 
leges of the State. The College at Jack- 



son has a special art department and the 
Industrial Institute and College at Co- 
lumbus has competent instructors in the 
several departments of fine and applied 
arts — painting, design, modeling. 

At Gulf Port an entire building was 
devoted to the arts and crafts. A special 
gallery contained a loan exhibition of oil 
paintings, Newcomb pottery, and de- 
signs in black and white and colors. 
Five large rooms were used to display 
the work of the Industrial Institute and 
College at Columbus, and for that done 
in the public schools of Biloxi, Gulf 
Port, Pass Christian and Bay St. Louis. 
The larger part of this work was ex- 
cellent and held much promise for the 
future. That the little city of Gulf Port 
with only about six thousand people 
should have art taught according to the 
more advanced methods in its public 
schools is rather remarkable and speaks 
well for the energy and enterprise of its 
school board. The enormous interest 
shown by the pupils in this department 
of study proves, moreover, that it is well 
taught and eminently worth while. 



THE MINNE- 
APOLIS COM- 
MERCIAL CLUBS 
AND ART 



Minneapolis has devel- 
oped a new plan for 
the popularizing of art, 
which, if carried to a 
successful issue, prom- 
ises to create as great comment in the so- 
called art centers of the east as her sen- 
sational and wonderfully successful art 
museum campaign of a year ago. At a 
meeting of the Publicity Club, an or- 
ganization of business men, recently, a 
scheme was promulgated to get the busi- 
ness men of the city back of a campaign 
to introduce the work of artists of Min- 
neapolis to the business men and citi- 
zens. The scheme met the instant 
approval of the directors of the Minne- 
apolis Society of Fine Arts and promi- 
nent business organizations of the Flour 
City. 

The plan is to hold traveling loan ex- 
hibitions of the work of Minneapolis art- 
ists, one each week, in every one of the 
commercial clubs of the city. It is then 
proposed to develop the plan to a larger 
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degree and send out the exhibits to com- 
mercial clubs in the larger cities of the 
State and the northwest. 

The Publicity Club, as sponsor for the 
movement, will pay all the expenses of 
the traveling exhibitions. Insurance of 
the pictures has been donated by a Min- 
neapolis Insurance Company. Every 
business man and company in the city is 
back of the proposition, and it seems an 
assured success. 

The plan was initiated on December 
4th, when the first exhibition of work 
of members of the Minneapolis Artists' 
League was held in the Lake Harriet 
Commercial Club. Business men mem- 
bers received residents of the district in 
which the Club is situated at open exhibi- 
tions held for the first two nights of the 
week. Catalogues of the exhibitions will 
be compiled by Professor Koehler, and 
will be distributed free. There will be 
ten-minute talks on pictures by persons 
specially qualified to give them. Through 
this campaign the Publicity Club hope to 
bring the works of Minneapolis artists 
to the attention of Minneapolis people 
and especially the business men. There 
is great enthusiasm over the plan. 

E. A. 



EGYPTIAN 
ART IN 



The opening of the new 
department of Egyptian 
art in the Metropolitan 
new York Musuem, New York, last 
month, marked an epoch not only in the 
life of the Museum but in art collecting in 
this country. Five years ago the entire 
Egyptian collection of the Metropolitan 
Museum was comprehended in a single 
corridor ; now it fills ten galleries and il- 
lustrates the whole history of Egyptian 
art from its crude beginnings in pre- 
dynastic times about 4,000 B. C. to its 
last expressions in the Coptic period 
about 700 A. D. The exhibits consist, 
what is more, almost exclusively of 
original material obtained through spe- 
cial expedition into Egypt and special 
gifts and bequests. There are some won- 
derfully preserved carvings, the color- 
ing of which is almost, if not quite, as 
fresh as when they were completed. The 
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entire contents of several tombs is ex- 
hibited, but all the objects are arranged 
so as to emphasize the art of the Egyp- 
tian workmanship rather than its histor- 
ical significance. The interior of one of 
the tombs has been rebuilt, forming an 
alcove similar to the Bosco Reale room. 
In this the carved slabs of stone of walls 
and ceiling have been replaced in their 
original positions. 

Milwaukee has recent- 

MILWAUKEE , . ,. ... ., 

ly come in line with the 
most enlightened and 
progressive cities by es- 
tablishing an Art Commission to which 
all matters relating to municipal art are 
hereafter to be referred. This Commis- 
sion is composed of seven members: . 
Henry Weber, President of the Mil- \ 
waukee Park Board; Robert Nunne- 
macher, President of the Milwaukee 
Museum Board, and E. L. Richardson, 
President of the Milwaukee School 
Board, ex-officio, with William Schuc- 
hardt, architect; Alexander Mueller, 
painter; Louis Mayer, painter; and 
George B. Ferry, architect, to serve re- 
spectively one, two, three and four years. 
Mr. Louis Mayer has been elected sec- 
retary of the board. The Commission 
immediately upon organization, made ar- 
rangements to take part in the annual 
Budget Exhibition and to show by lan- 
tern-slides and photographs what has 
been done by the Art Commission of 
New York as an indication of what 
might be accomplished in Milwaukee. 
Mr. E. L. Richardson is president of 
the Board. 



SOUTHERN 



An exhibition of oil 
paintings assem- 

TRAVELING ^ from ^ recent 

EXHIBITION exhibition held in the 

City Museum, St. Louis, and from the 
artists' studios in New York, was sent 
out by the American Federation of Arts 
about December first on a southern cir- 
cuit. This exhibition, which comprises 
works by Cecilia Beaux, William M. 
Chase, Kenyon Cox, Charles H. Davis, 
Henry Golden Dearth, Charles Warren 
Eaton, Childe Hassam, Charles W. 



